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Foxconn Frequency (no.3)

by Remy Siu (蕭逸南) 

Introduction 
Foxconn Frequency (no.3)—for three visibly Chinese perform
ers was commissioned by the PuSh International Performing Arts 
Festival and premiered on 31 January 2018. 

I have been working on the Foxconn Frequency series for the 
last five years (2013–2018), and this work is intended to be the 
final entry. The thematic through line of the Foxconn Frequency 
series has always been to examine mass manufacturing and piano 
pedagogy through the lens of globalization and the contemporary 
‘Chinese’ situation. In every entry, the pianists’ skill and labour has 
been subverted in one way or another through the use of software. 
Each work in the series approached this subversion differently. 

The first entry decoupled the pianists’ labour from the sound 
output and featured three performers. The second entry intro
duced simple real-time game mechanics for one performer. The 
third entry featured three performers again, while greatly expand
ing the game mechanics and exploring the possibilities of the per
formance as a process to create unique objects. 

For entries two and three, the series features the poetry of Xu 
Lizhi (许立志). He was a Foxconn worker who took his own life 
on 30 September 2014 at the age of 24. His poems were published 
online and translated posthumously. 

In Foxconn Frequency (no.3), his entire body of published 
work (at the time) was entered into the system, the software con
trolling all input from the performers and output to the audience. 
During the performance, the audience sees several of his works in 
their entirety, as well as lines chosen by the computer to display at 
various points. My article “Real-Time Game Mechanics in The
atre,” which also appears in this issue of Canadian Theatre Review, 
addresses the journey of this project in detail. 

Production Artists 
Project Lead Remy Siu (remysiu.com) 
Creators Hong Kong Exile (Natalie Tin Yin Gan, 

Milton Lim, Remy Siu), with Vicky Chow, 
Paul Paroczai, and Matt Poon 

Performers Natalie Tin Yin Gan, Vicky Chow, 
and Andrei Chi Lok Koo 

About the Creators 
Hong Kong Exile is an interdisciplinary arts company and regis
tered non-profit organization based in Vancouver. The company is 
made up of three emerging contemporary artists: Natalie Tin Yin 
Gan, Remy Siu, and Milton Lim. The three met as students at Si
mon Fraser University’s School for the Contemporary Arts and have 

been consistently creating and producing work since 2011 when 
the company was formed. They focus on pushing the boundaries of 
interdisciplinary process and creation (hongkongexile.com). 

On the Provided Score Images 
The following images are from the system that runs Foxconn 
Frequency (no.3). The system was built in TouchDesigner, a 
node-based visual programming language developed in Toronto, 
Ontario (!). Within TouchDesigner, one can also use the Python 
programming language for scripting. Much of Foxconn Frequency 
(no.3)’s real-time game mechanics are built using Python within 
TouchDesigner. 

Kim McLeod, of Canadian Theatre Review, asked for script 
excerpts for this article. Since this work does not have a script, my 
next thought was to submit a ‘score’ excerpt. But a score also does 
not exist in the traditional sense, so I thought to represent the 
system by showing the reader what it looks like to me when I am 
working in it. 

In some of the images, you can see that there are actually 
scores with Western music notation. These are what the perform
ers see in general testing. As seen in the images, these scores are 
living in the system’s ‘memory,’ to be called when needed. 

As anyone with programming experience might notice by 
looking at my TouchDesigner network and Python code, this pro
cess can get pretty messy. In many ways, the process of Foxconn 
Frequency (no.3) is informed by my experiences in devised the
atre. In our rehearsals, I wanted to follow a promising trajectory 
if it suddenly appeared—for a split second—in front of us. This 
meant diving into the code and doing things quickly as opposed 
to cleanly. 

One can see this too, in the list/table of cues and various par
ameters. Some like, “FILLER,” seem tacked on. That’s because 
they were. It was probably not the best place to put this kind of 
parameter, but it was born out of the necessity for speed. Because 
oh my god, the performers look cold and agitated, we better get 
this thing on its feet in the next ten minutes. 

About the Creator 
Remy Siu ( 蕭逸南) is a composer and new-media artist based in Van
couver, British Columbia. He is the co-Artistic Director of Hong Kong 
Exile. He actively creates with Mahaila Patterson-O’Brien, Theatre Re
placement, and Howie Tsui. During 2017–2019, he will be one of two 
composers-in-residence with the National Arts Centre Orchestra (Can
ada). He is also currently curator-in-residence at Contemporary Musik
ing Hong Kong. In 2019, he was nominated for the Gaudeamus Award. 
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